philosophy, Tao (The Way) of the Chinese philosopher, Laotze. But not
only is the new architecture sound philosophy. It is poetry.
Said Ong Giao Ki, Chinese sage, 'Poetry is the sound of the heart.'
Well, like poetry, this sense of architecture is the sound of the 'within'.
We might call that 'within', the heart.
Architecture now becomes integral, the expression of a new-old reality:
the liveable interior space of the room itself. In integral architecture the
room-space itself must come through. The room must be seen as archi-
tecture, or we have no architecture. We have no longer an outside as
outside. We have no longer an outside and an inside as two separate
things. Now the outside may come inside, and the inside may and does go
outside. They are of each other. Form and function thus become one in
design and execution if the nature of materials and method and purpose
are all in unison.
This interior-space concept, the first broad integrity is the first great
resource. It is also true basis for general significance of form. Add to this
for the sake of clarity that (although the general integration is implied in
the first integrity) it is in the nature of any organic building to grow from
its site, come out of the ground into the light—the ground itself held
always as a component basic part of the building itself. And then we have
primarily the new ideal of building as organic. A building dignified as a
tree in the midst of nature.
This new ideal for architecture is, as well, an adequate ideal for our
general culture. In any final result there can be no separation between our
architecture and our culture. Nor any separation of either from our happi-
ness. Nor any separation from our work.
Thus in this rise of organic-integration you see the means to end the
petty agglomerations miscalled civilization. By way of this old yet new
and deeper sense of reality we may have a civilization. In this sonse we
now recognize and may declare by way of plan and building—the natural.
Faith in the natural is the faith we now need to grow up on in this coming
age of our culturally confused, backward twentieth century. But instead
of 'organic' we might well say 'natural' building. Or we might say integral
building.
So let us now consider the second of the five new resources: glass. This
second resource is new and a 'super-material' only because it holds such
amazing means in modern life for awakened sensibilities* It amounts to a
new qualification of life in itself. If known in ancient times glass would
then and there have abolished the ancient architecture we know, and
completely. This super-material glass as we now use it is a miracle. Air
in air to keep air out or keep it in. Light itself in light, to diffuse or reflect,
or refract light itself.
By means of glass, then, the first great integrity may find prime means
of realization. Open reaches of the ground may enter as the building and
the building interior may reach out and associate with these vistas of the
ground. Ground and building will thus become more and more obvious as
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